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Four Traps in Writing the Unsalted Soup Story

Trap one: the kitchen turns into an instruction manual. Some drafts list every
step from start to finish: wash the tomato, cut it, beat the eggs, heat the pan. The
Steps are correct, but nothing goes wrong in any of them, and it reads like a recipe.
Fix: let the steps go wrong. The tomato chunks come out uneven, a few huge; the egg
splashes when it hits the pan and stings the back of your hand, and you shake it

twice. The mistakes are the story; the smooth parts get one line.

Trap two: mom overpraises. The soup arrives, mom tastes it and says, this is the
best soup I have ever drunk, you have grown up and know how to care for mom. The line
is too long, too full, and it states the conclusion about caring for mom on the child
behalf. Fix: cut mom line short, under ten characters, like, just right, another
bowl. The more restrained the praise, the truer it feels. Real tolerance is not
calling bad soup the best; it is tasting the truth and still leaving the child a

comfortable step to stand on.
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Trap three: the child bursts into tears at the end. Mom drinks the soup, and the
narrator cries, followed by I will cook for mom every day from now on. Once the tears
fall, the story slides from life into performance. Fix: replace crying with small
actions, like, I kept my head down and shoveled rice very fast, or I finished my bowl
clean, even scooping up the egg bits. When a kid is moved, the honest reaction is

pretending nothing happened; pretending reads truer than crying.

Trap four: daring not to write the soup flaws. Afraid that a bad-tasting soup
ruins the mood, the draft makes the soup perfect in color and aroma except for the
salt, and mom praises it nonstop. Then the story goes flat: without a real flaw,
tolerance has nothing to act on. Fix: write the flaws plainly, the soup is thin,
pale, the egg bits shattered into crumbs, maybe a scorched spot on the pan bottom.
The more concrete the flaws, the heavier that one spoonful becomes, because what mom

drinks is not just soup but the child whole flustered morning.

Run the four traps as a checklist: do the steps contain mistakes, is mom line
short and restrained, does the ending pretend—normal instead of crying, are the soup
flaws concrete. One rule while revising: never let the words motherly love or
tolerance appear anywhere in the text; let that paused spoonful and that line of just

right say it themselves.

www. vv99. net



