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Saving, Choosing, Trying On: How to Write the Apron
Story

In the story of buying mom an apron with pocket money, each of the three scenes
has its own method: saving runs on numbers, choosing runs on comparison, the try—-on
runs on actions. The language should be warm, but warmth comes from details, not

adjectives.

The saving scene has one job: make saving visible. Do not write I saved money for
a long time. Write the piggy bank and the numbers: the sound of coins dropping, from
the first one to the fortieth; two yuan pocket money each week, how much kept, how
much spent. Suppose you write that the bank reached forty—seven coins, and shaking it

now roars instead of giving a single ding like at the start. The change in sound is
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the process of saving. Then stage one moment of resisting a purchase, so saving costs
something: a classmate offers spicy strips at five cents a bag and you touch your
pocket and say you are not hungry today; the stationery shop has the stickers you
want and you look twice but walk on. One or two such moments are enough; they give

the money its weight.

The choosing scene has one job: compare and weigh. Do not pick instantly.
Compare: one apron has a cartoon cat and costs two yuan less, but mom old apron is
exactly that flashy pattern, too loud for her to wear to work; another is dark blue
with big pockets that fit a phone and a soup ladle. Write the mental weighing: is the
money enough, will mom say you wasted it, does her apron tie always come loose while
cooking. Suppose you pick the dark blue one, and the reason is, the tie on her old
one broke and she pinned it with a safety pin; she thought I never noticed, but I
noticed all along. That line nails the motive, and the care hides inside I noticed

all along.

The try—-on scene has one job: action and smile. Keep the handing line simple:
this is for you. Mom takes it, looks it over, pulls it on, the ties go around her
back and knot, then she smooths it in the mirror. Write the smile as a process: she
freezes first, asks how much, you say not expensive; she bends her head to feel the
pocket, finds the reinforced stitching inside, then smiles and says this pocket fits
her phone exactly. The payoff comes from her actions: that evening she cooks wearing
the new apron, and the old one, washed clean, hangs behind the door. The old apron is

not thrown away, and that detail is warmer than any words of thanks.

Word budget: saving two and a half tenths, choosing three tenths, the try-on four
and a half tenths. Around five hundred words total, no more than five lines of
dialogue. After writing, check four things: are there numbers, is there comparison,
does the smile have a process, is the fate of the old apron stated. All four present,

and the story works.
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