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A Recital Draft Called Moms Back, Checked Stanza by

Stanza

Suppose an eighteen—line recital draft called Moms Back, written for grades two
and three. Going stanza by stanza shows why it rolls off the tongue, and where it

could still improve.

Stanza one, four lines: Mom gets home, first into the kitchen, schoolbag not yet,
set down she sits. Note: four short lines, all action, no adjectives; bag not yet
down yet she sits writes her busyness as the child sees it, without saying she is

tired.

Stanza two, five lines: I drag a stool, stand to wash dishes, water rushes hush-

hush, bowl taps the rim, foam white-white. Note: five three—character lines; hush-

www. vv99. net



hush and white—-white handle sound and color; bowl taps rim is a real noise, and

readers naturally pause half a beat after rim.

Stanza three, five lines: Moms back, like a little stool, I close my fist, tap it
softly, tap near her waist. Note: the only metaphor in the poem, back like a stool, a
size a child understands; the particle softly—ah is the stretch point where the voice

naturally lengthens and the rhythm appears.

Stanza four, four lines: Mom turns around, eyes bending bright, her smiling face,
hangs at her mouth. Note: the smile waits until the very end; bending echoes the
reduplicative habit built earlier, and hangs at her mouth makes the smile something

that moves.

Rhyme points: sits, rim, mouth, bright, waist, alternating an and u sounds,
rhyming every other line without forcing it. Four reduplicatives, hush—hush, white-
white, softly, bending, spread evenly one per stanza across stanzas two to four,

never clustered.

Two places to improve: the word order in stanza one, bag not yet, set down she
sits, twists the tongue and breaks the line when read aloud; it could become bag not
set down, she cannot sit still first. In stanza two, foam white—white sits a little
far from the dishwashing action; rinsing and wiping dishes would chain action to
action more tightly. Read it twice more after the fixes, and if it rolls, it is

final.

A small staging idea for recital: keep stanza one flat, lower the voice once the
water sound starts in stanza two, slow half a beat at the tapping line in stanza
three, and return to normal volume when the smile appears in stanza four. The child
does not need to memorize this plan; three readings will find it on their own,
because the poem already arranges its own strengths and softness. That is what a

bright rhythm really means: not reading loudly, but reading with hills and valleys.
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