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Writing a Bright Little Poem About Making Mom Smile

For a lower elementary poem about making mom smile, the order is the opposite of
the middle school version: set the rhythm first, then fill in the deeds. The outline
asks for a bright, chantable beat, and the safest way is two or three syllables per

beat, short lines no longer than eight characters, so the poem carries its own clap.

With fifteen to twenty lines, split into four stanzas: four opening lines on
where the day tires Mom, written only as what the child sees, her changing shoes
first, sitting down first; five lines on me washing dishes, with the water sound and
bowls clinking; five lines on me rubbing her back, fists gentle, back round, two

reduplicative words are enough; four to six closing lines on her smiling face.

Placing the three images matters: dishwashing and back rubbing are deeds, one per

middle stanza, never mixed; the smiling face is the result, kept for the end, with no
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smile word earlier, so the closing smile is worth something.

Chantability rests on three things: short lines, reduplicative words, a little
end rhyme. Short lines are covered; use reduplicatives like softly, roundly, warmly,
two or three at most; rhyme every other line rather than every line, landing three or

four times on sounds like le, yao, xiao, and the reading feels smooth.

Have the child read the draft aloud. Where the tongue trips, cut that line to one
breath; where the child stretches a word on their own, the beat there is right, keep

it. If two full readings leave the child unstrained, the poem is recital-ready.

Final check: the wish to make Mom happy must land, but best unstated. Let the two
deeds, dishwashing and back rubbing, carry it, and let the smiling face speak for the

wish.

One more note on material: dishwashing and back rubbing come from the outline,
but each deed should use a version the child really did. Dishwashing can be the kind
done standing on a stool that still cannot reach the faucet; back rubbing can be the
kind done absentmindedly while waiting in line for the bus. Versions really lived
carry details; imagined versions leave only the name of the action. Before writing,

have the child retell the event once, and the retelling hands over ready-made lines.
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A Recital Draft Called Moms Back, Checked Stanza by

Stanza

Suppose an eighteen—line recital draft called Moms Back, written for grades two
and three. Going stanza by stanza shows why it rolls off the tongue, and where it

could still improve.

Stanza one, four lines: Mom gets home, first into the kitchen, schoolbag not yet,
set down she sits. Note: four short lines, all action, no adjectives; bag not yet
down yet she sits writes her busyness as the child sees it, without saying she is

tired.

Stanza two, five lines: I drag a stool, stand to wash dishes, water rushes hush-
hush, bowl taps the rim, foam white-white. Note: five three—character lines; hush-
hush and white-white handle sound and color; bowl taps rim is a real noise, and

readers naturally pause half a beat after rim.

Stanza three, five lines: Moms back, like a little stool, I close my fist, tap it
softly, tap near her waist. Note: the only metaphor in the poem, back like a stool, a
size a child understands; the particle softly-ah is the stretch point where the voice

naturally lengthens and the rhythm appears.

Stanza four, four lines: Mom turns around, eyes bending bright, her smiling face,
hangs at her mouth. Note: the smile waits until the very end; bending echoes the
reduplicative habit built earlier, and hangs at her mouth makes the smile something

that moves.

Rhyme points: sits, rim, mouth, bright, waist, alternating an and u sounds,
rhyming every other line without forcing it. Four reduplicatives, hush—hush, white-
white, softly, bending, spread evenly one per stanza across stanzas two to four,

never clustered.
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Two places to improve: the word order in stanza one, bag not yet, set down she
sits, twists the tongue and breaks the line when read aloud; it could become bag not
set down, she cannot sit still first. In stanza two, foam white—white sits a little
far from the dishwashing action; rinsing and wiping dishes would chain action to
action more tightly. Read it twice more after the fixes, and if it rolls, it is

final.

A small staging idea for recital: keep stanza one flat, lower the voice once the
water sound starts in stanza two, slow half a beat at the tapping line in stanza
three, and return to normal volume when the smile appears in stanza four. The child
does not need to memorize this plan; three readings will find it on their own,
because the poem already arranges its own strengths and softness. That is what a

bright rhythm really means: not reading loudly, but reading with hills and valleys.
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From Dishes to Back Rubbing: How a Short Poem Got

Revised

Suppose a child writes a short poem about making Mom smile. The first draft has
eighteen lines and the problems show at once: dishwashing, back rubbing and the
smiling face crammed into one stanza, Mom smiling already in stanza two, Six
reduplicatives, hush—hush, white-white, softly, warmly, bending, running together.

Three rounds of revision make the poem stand.

Round one: split stanzas. Separate the three deeds: dishwashing gets its own
stanza, back rubbing its own, the smile moves to the end. The child protests that no
one will know Mom smiled if the smile comes last. Reading the split version aloud, he
stops at the back-rubbing stanza and says it feels like really waiting for her to
turn around. A smile that arrives by waiting beats a smile handed over early; he

accepts the change.

Round two: hide the smile. Delete Mom smiled from stanza two, replace it with she
said nothing, wiping the table. The child asks if that is too cold, since Mom did
smile. Hand the question back: she said nothing, but did you see the corner of her
mouth? He thinks and adds half a line, the hand wiping the table, slowing down. The

smile never appears, yet the smile is already inside.

Round three: cut reduplicatives. Six down to four, keeping hush—hush, white-
white, softly, bending, one each; warmly and bending repeat, so warmly goes. Spread
the four evenly across stanzas two to four. Reading it after the cut, the crowded

reduplicatives used to sound like hiccuping; now one per stanza, they breathe.

Three rules for parents editing alongside: ask questions, never ghostwrite, keep
the clumsy words the child wrote himself; fix one class of problem per round,
splitting stanzas without touching reduplicatives; when it is done, let the child

read it to Mom, and the smile from Mom is the final draft of the poem.

Looking back after three rounds, the real flaw of the first draft was not bad
words but bad order: deeds crammed together, the smile given too early,
reduplicatives dumped all at once. Once the order was right, the same words lit up.
Next time the child writes, ask three questions first: how many deeds and how many
stanzas; in which stanza does the smile go; how many reduplicatives are planned.
Answering these before drafting saves two rounds of revision. The same three
questions work for any prompt about making Mom smile: set the order first, then

choose the words.
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