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Four Steps to a Good Tadpole Finds Her Mother Fable

Step one: fix the order of searching. The tadpole swims along and mistakes
creature after creature for mother. Plan the order in advance: first the little fish,
then something else, finally the frog. Each mistake needs a different reason: the
first about the tail, the second about the eyes, the third about the belly. Different
reasons give the story its rise and fall. Draw three circles on paper, write in each

what was mistaken and why, then connect the circles before writing.

Step two: turn each mistake into dialogue. A fable runs on talk. Each
misunderstanding uses a question and answer: the tadpole asks, have you seen our
mother? The other answers, yes, she has four legs. The tadpole looks down at its own
tail and swims on. Keep dialogue short, one line each, no more than three lines. If a
sentence reads aloud without stumbling, lower and middle graders will read it

smoothly.

Step three: let body changes be the clue. Searching for mother is also growing
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up: first a black head with a tail, then back legs appear, then the tail shortens.
Every mistake is checked against the body the tadpole has now, so the mistake makes
sense. Do not write changes like a textbook; write the tadpole noticing: hey, my tail

got shorter, who nibbled it in secret? That is where the fun comes from.

Step four: point the moral in one or two sentences and stop. The moral must grow
out of the story, not hang outside it. End with mother frog sitting on a lotus leaf
while the tadpoles, now with four legs, gather around her. Add one line: the road of
finding mother was also the road of growing up. If readers understand this line, it

is the moral; if not, delete and rewrite.

After four steps, self-check: are there three mistakes in order, is the dialogue

short, do body changes serve as the clue, is the moral tied to the story. If all four
hold, the fable stands.

Four steps may feel slow, so here is a fast drill: set a timer for twenty
minutes. Spend five drawing the three circles for the order, ten writing the dialogue
straight through, and five adding the opening and the moral. Then mark each item on
the step four checklist. Run the drill three times in a row, and you will find the
mistake reasons stop repeating on the second round, and by the third the moral comes
out in one sentence. The four steps are not rules; they are a frame you can take

apart once the wall is dry. Take the frame down, and the order stays in your hands.
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