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Four Steps to a Good Tadpole Finds Her Mother Fable

Step one: fix the order of searching. The tadpole swims along and mistakes
creature after creature for mother. Plan the order in advance: first the little fish,
then something else, finally the frog. Each mistake needs a different reason: the
first about the tail, the second about the eyes, the third about the belly. Different
reasons give the story its rise and fall. Draw three circles on paper, write in each

what was mistaken and why, then connect the circles before writing.

Step two: turn each mistake into dialogue. A fable runs on talk. Each
misunderstanding uses a question and answer: the tadpole asks, have you seen our
mother? The other answers, yes, she has four legs. The tadpole looks down at its own
tail and swims on. Keep dialogue short, one line each, no more than three lines. If a
sentence reads aloud without stumbling, lower and middle graders will read it

smoothly.

www. vv99. net



Step three: let body changes be the clue. Searching for mother is also growing
up: first a black head with a tail, then back legs appear, then the tail shortens.
Every mistake is checked against the body the tadpole has now, so the mistake makes
sense. Do not write changes like a textbook; write the tadpole noticing: hey, my tail

got shorter, who nibbled it in secret? That is where the fun comes from.

Step four: point the moral in one or two sentences and stop. The moral must grow
out of the story, not hang outside it. End with mother frog sitting on a lotus leaf
while the tadpoles, now with four legs, gather around her. Add one line: the road of
finding mother was also the road of growing up. If readers understand this line, it

is the moral; if not, delete and rewrite.

After four steps, self-check: are there three mistakes in order, is the dialogue
short, do body changes serve as the clue, is the moral tied to the story. If all four
hold, the fable stands.

Four steps may feel slow, so here is a fast drill: set a timer for twenty
minutes. Spend five drawing the three circles for the order, ten writing the dialogue
straight through, and five adding the opening and the moral. Then mark each item on
the step four checklist. Run the drill three times in a row, and you will find the
mistake reasons stop repeating on the second round, and by the third the moral comes
out in one sentence. The four steps are not rules; they are a frame you can take

apart once the wall is dry. Take the frame down, and the order stays in your hands.
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A Tadpole Fable Sample Annotated Paragraph by Paragraph

Suppose the fable is titled Who Is Our Mother. Paragraph one: a crowd of black
heads with tails crawl out into the stream, and an old shrimp tells them your mother
has four legs. Comment: one sentence gives the heroes and the task. Four legs is the
clue of the whole story, planted in the first paragraph, and every later mistake is

checked against it. That is called putting the clue first.

Paragraph two: the tadpoles meet a little fish, but the fish has no legs. So they
look for legs. They swim past the weeds and see a crab waving its legs. The tadpoles
shout, Mother! The crab blocks sideways, I am not your mother, I have eight legs.
Comment: the first mistake lands on the number of legs, a shout of mother gets
rejected, and the plot takes a small tumble. The line I am not your mother, I have

eight legs has character, and the crab sideways manner shows through.

Paragraph three: they meet a turtle crawling slowly on four legs. Just as the
tadpoles start to shout mother, the turtle smiles and says your mother can sing,
croak croak. Comment: the second mistake changes the reason from legs to singing, and
the clue upgrades. The slow turtle against the quick frog is also a quiet contrast,

never stated, yet children catch it.

Paragraph four: rain falls, and croaking sounds on a lotus leaf. The tadpoles
swim over. The frog on the leaf has four legs and a white belly, singing. She looks
down, you are my babies. Comment: the finding moment is guided by sound, echoing the
singing clue from the last paragraph. The spoken line you are my babies sounds more

like a frog mother than the formal you are my children.
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Paragraph five: the tadpoles hop onto the leaf and notice that somewhere along
the way they too grew four legs. Comment: the ending gathers the growing clue. The
moral needs no extra sentence; it hides inside the moment of noticing their own legs,
which is the lightest touch in this fable.

Two spots to improve. First, after the crab they could meet one more creature,
say a lizard with four legs that cannot sing, so the three mistakes fill the rhythm
more fully. Second, the old shrimp says the mother has four legs, but the shrimp
never saw a frog, how would it know? Change it to having heard the frog croak, or

heard it from an old turtle, and the source of information becomes solid.

One last detail this sample handles well: the only onomatopoeia in the whole
fable is croak, and it first appears in the mouth of the turtle as a report, then
truly sounds on the lotus leaf. The clue sound borrows the voice of another creature
before taking the stage itself, so readers who hear croaking already know the mother
is near. That beats writing plainly that they found a frog. When writing your own

fable, borrow this trick: let the key clue hide once before it jumps out.
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Six Common Traps When Writing the Tadpole Fable

Trap one: only one mistake. In some stories the tadpoles meet a fish, ask one
question, get pointed a direction, and find the frog right away. One mistake cannot
carry a fable; without a tumble in the middle, the growing up at the end has no
weight. How to spot it: count how many times they shout mother and get rejected.
Fewer than twice means thin. Fix: add one more mistake with a new reason, eyes or
belly.

Trap two: dialogue too long. One exchange runs five or six lines, with tadpoles
chatting with the crab about where it lives and what it eats. Fable dialogue does one
job only: pushing the mistake forward. How to spot it: read the dialogue alone and
delete every line that does not move the mistake. Fix: one line each, three lines at

most, then swimming continues.

Trap three: the moral hangs outside. After the story, the last paragraph suddenly
says this story teaches us to do things ourselves. Nothing in the story matches it,
and readers will not buy it. How to spot it: cover the last paragraph and read the
story. If the story already works, pick a line from inside the story and rewrite it
as the moral instead of inventing a new one. Fix: turn the moral into a picture, like

the tadpole noticing its own new legs.

Trap four: the body-change thread breaks. The opening gives the tadpole a tail,
the middle is searching, the ending suddenly jumps, with no mention of when legs
appeared. How to spot it: count how many times body changes appear from start to end.
Zero means a broken thread. Fix: at each mistake add one glance at their own body,

like looking down at the tail while wrongly shouting at the crab.

Trap five: repeated reasons. All three mistakes happen because of legs, and
readers guess the pattern by the second time. How to spot it: list the three reasons;
if two match, it repeats. Fix: pick three from legs, eyes, belly, singing, and use

each once.

Trap six: a big lesson at the end. After finding mother the story writes,
children, be brave and persistent when facing difficulties. Lower and middle graders

skip the page at this line. How to spot it: check the ending for words like teaches,
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lesson, should. Fix: end with an action, the frog mother carrying tadpoles one by one
onto the lotus leaf, rain stopping, croaking everywhere. Pictures speak for

themselves.

Check order: count mistakes first, then dialogue length, then the moral and the
body thread, last the ending wording. Clear all six traps and this fable is ready for

younger readers.
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