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A Twelve Line Recitation Poem Annotated Stanza by Stanza

Suppose the sample poem is called Plop Plop Stream Water, twelve lines in three
stanzas. Stanza one: plop plop stream water, plopping down the mountain path;
plopping onto the sunlight, breaking into half a river of gold; plopping into the
cracks of stones, rolling out a string of little dents; plopping into my straw hat,
and summer begins to buzz. Comment: the first stanza leads with plop plop, four
plopping onto in a row, even enough that the audience follows after one hearing.
Sunlight on the water breaking into half a river of gold is the brightest stroke,

sunlight is not painted, it is knocked out of the water by the sound.

Stanza two: plop plop stream water, plopping past the old willow; plopping onto
the cicada song, dripping the song round and round; plopping onto a dragonfly wing,

it shakes off the drops and flies away; plopping into the shade of the water grass,
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and summer begins to hide. Comment: the same pattern continues, and the cicada image
arrives in the second line. Dripping the song round and round turns sound into water
drops, the senses cross, yet children understand, and this is the kind of metaphor a
children poem can carry. Summer begins to hide echoes summer begins to buzz from the

first stanza, and the repeated phrase stands up.

Stanza three: plop plop stream water, plopping toward the village gate; plopping
into laughter, floating up a school of invisible fish; plopping onto the stone
bridge, and the bridge piers sing along; plopping into my heart, and summer begins to
grow. Comment: the third stanza braids the three images for the close. Laughter
floating up invisible fish is concrete enough to touch. Summer begins to grow is the
last line, the theme grows out of the poem with no added lesson. For recitation
parts, the first line of each stanza goes to a solo voice, the middle two lines
alternate boys and girls, the last line goes to the whole class, and the repeated

phrase summer begins fits unison by nature.

Two spots to improve. First, the line about the dragonfly wing jumps a little,
and in recitation the audience cannot react in time, so the next line can catch it
with one action, like the dragonfly shakes off the drops and flies away, and once the
action shows up the picture is steady. Second, twelve lines run short, and if the
activity wants sixteen, add a closing stanza: plop plop stream water, plop plop
sunlight, plop plop cicada song; three sounds knock together and fall into one river;
the river reaches the village gate and turns into laughter; the laughter flows all
summer and never runs dry. The closing stanza lines the three images up side by side,

the last line closes the whole poem like an echo, and the unison part grows fuller.

One more detail worth noticing when rehearsing this poem: the three summer begins
phrases, buzz, hide, grow, step inward one level at a time, from the sound outside,
to hiding in the water grass, to growing inside the heart. The solo voice can slow
down on hide, and the unison grow should ring out. When the teacher arranges the
loudness and speed of these three spots, the twelve short lines gain their rise and

fall, and the audience walks through the whole summer following the sound.
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