PEZABIRBEERRE: (BET—RY 5 OtEKEE)

Bl (BOET R, 1247, B BB RARET FREROR, BEkeglE T
FRe mF BN AREENREER, S TR RICIEKS SO R, AT ARR (2K R 428
ET, NER, BN, XML, HE.

ARBCIAT: EHtd —E A, R P 8 IR RN, B8 SRAE— AR
KIEME AR ST — B S0P S8, Mk, 26, #5685, HAERESE 1T, WHEE, X
seslin 2> LHROR . fea—Aritis P e A Sk B, S WERIRIERK, et —1T. 5
I XA NG B EESRE LA TRERSW, AT 1

FeBL=A7: H M, AKHEBICITMUR, BEIR 7, BRE T2 )l mivh: iR
Tl [F] I E DGR TA), I P BRRSE T LB NR I, B A A, W XU AE RS RR T
(RIBRK AR i, BRI A 50 O, CSUSCRNR 1, BRR o)L, R RT, WERR T .

GRWNAT: BBATIEL, e eSS . SV BRI B, AR E SR TSI TR 2R 1
JRAE, X A B IE A .

B ObrKE B 1147, e, BARRE . REMAT: WIS TR
N JCEINEERLE R . /P RAERR X, BIOEEE, PIEIEPAT SRR . AKBIUAT:
ALK, BERABGEE SORCR ;s — YOI, o7 — AT 5 A LRDiRE s, K
BT AHEWE . SV oSO N B Eh EhA, BUESITHR SR LR, B SLmLE
S AR PAT BB, SEAFSIERTT, WA R, BT RMTFL
5, KR, SR R . R0 R AIIBIE, BREEPHEROKINEIRL, NSO T4
AR, AMEONE. SBEAT: BN RS E, WHBGERE, JelRlPER B Sk AR
MOFSRRE, ERME, =Arfctd. PEXEEE, SBEmahiEeR b, S E AL,
AR, X E R AR

A Line-by-Line Look at Two Sample Poems: The Stream
Walked All Day and Light on the Water

The first sample poem, The Stream Walked All Day, has 12 lines with the stream as
the lead. The two opening lines: I squatted down under the tree shade, and the stream
had already been walking half a day. Comment: squatting fixes the human posture, and
walking half a day turns the stream into a busy living thing. Two lines set the
relation straight, a person watching and a stream working. A good opening worth

imitating.

The five developing lines: it goes around a green stone, then taps another; it
carries a leaf downstream, turns back to catch a new one; the round stones at the
bottom have been stroked by it all morning. Comment: goes around, taps, carries,

catches, strokes, five verbs one per line, none repeated. That is verb division at
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work. The last line moves the sense of touch from skin to water, the brightest line

in the poem. To imitate: give the leading image five different verbs, one per line.

The three turning lines: the sun leans west, the light in the water begins to
tilt; my legs gone numb from squatting stand in for the stream for a while. Comment:
tilt writes light and time at once, one word doing two jobs; standing in for the
Stream swaps person and stream without a sound. The risk sits in the colloquial gone
numb from squatting, which breaks the spell when read aloud; change it to my numb

legs stand for the stream a while, drop the extra words, and the rhythm steadies.

The two closing lines: the stream never looked back, and the light keeps shining
for it. Comment: it lands on a picture instead of summarizing with how I learned to

cherish time. That is the right way to close.

The second poem, Light on the Water, has 11 lines with light as the lead and the
stream in the background. Opening two lines: the tree shade kept half an afternoon in
storage for me, but light leaked down through the gaps. Comment: kept and leaked form
a pair, shade guards while light escapes, and the tension stands up in two lines.
Four developing lines: light falls on the water, lifted and set down by the stream;
one patch drifts away with the current, another spins in place; the light in the
stone crack is the most timid, refusing to move until the water grows thin. Comment:
lifted and set down writes light riding the waves; drifting and spinning give patches
different fates; timid and wait turn light into a shy animal. Light appears four
times in four lines, held apart by different actions, so nothing feels repeated. Two
turning lines: I reached in to scoop, the water crumpled the light, then pieced it
back one shard at a time. Comment: scooping is the human move, crumpling and piecing
are the water reply; the whole exchange stays in actions, no mood named. Three
closing lines: half an afternoon passed, the tree shade returned the cool, and the
light went back to the sky. Comment: returned answers kept at the start, the ends
lock together, three lines close clean. Read the two poems side by side: in the first
the verbs live on the stream, in the second on the light. Clear division is how two

poems avoid colliding.
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