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A Snowflake’ s Journey: A Winter Poem and How to Recite
It

Let us begin by reading the poem itself. It is called A Snowflake’s Journey, it
has ten lines, and it was written for children in the lower and middle grades of

elementary school to recite on stage or in class.

I am a little snowflake, the sky is my home. When the wind blows I set off, never
asking how far. First I land on the rooftop, a white quilt for the tiles. The rooftop
dreams of winter, I hear it softly snore. Then I drift across the yard, I circle the
branches three times. The branches stretch out little hands and let me rest a while.
At last I fall in your palm and turn to a bright drop. You close your little palm and
hide me in your warmth. Do not be sad, little friend, I have not disappeared. I melt

into the water, and next winter I come home.

The poem uses only three images: the snowflake, the rooftop, and the child s
palm. The whole journey of the snowflake is strung on these three stops: it falls
from the sky onto the rooftop, drifts across the yard, and finally lands in a child s
palm and melts into a drop of water. If a child understands this route before

reciting, the poem becomes a small trip with a map, and nobody loses their place in
the middle.

For recitation, the first thing to watch is speed. The opening two lines are
about setting off, so they should be read briskly, almost skipping, because the
snowflake is in a hurry to travel. The two rooftop lines must slow down, because the
rooftop is asleep: lower the voice there, and let the word snore be read with a smile
inside the sound. The palm lines are the closest part of the whole poem, so keep the
voice soft and slow down further on the phrase bright drop, as if the drop of water

might roll away if you speak too loudly.

The last two lines are words of comfort, and this is where many young reciters go
wrong by making their voice sad. The snowflake is not sad, so the child should not be
sad either. Read these lines the way you would console a friend: gently, with a small
lift at the very end on the words I come home, so that the listeners understand that

the snowflake did not vanish, it simply went away for a while and promises to return.

There is also a small physical trick that children love. When reciting the line
about closing the little palm, actually close your hand; when reciting the line about
turning into water, open it again. A gesture like this gives the body something to
do, and a child with something to do is a child who is not nervous. On stage, one

natural gesture is worth more than one perfect pronunciation.

Why does this poem work so well for recitation? Because it tells a story. The
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snowflake travels, stops at the rooftop, visits the palm, and promises to come back:
there is a beginning, a middle, and an ending. A child reciting it is playing a
little movie inside their head, and a poem with a movie inside is remembered almost
by itself. On the night before a recitation contest, reading it aloud three times is

enough; forcing word by word memorization usually makes it worse.

Teachers and parents often ask which lines children misread most often. The
answer is usually the line about circling the branches three times: children tend to
rush through the number. A simple fix is to count the three circles on the fingers
while practicing, so the number becomes a movement. Another common slip is the word
disappeared, which many young speakers swallow; have the child clap once on each of

its parts during practice, and the word will arrive whole on stage.

Recording the child reciting is another quiet helper. Play the recording back
once, not to criticize, but to let the child hear where their own voice slowed down
or hurried. Children correct themselves far more easily than adults correct them, and
a two minute recording session is often worth more than twenty minutes of patient

correction from an adult standing beside them.

Finally, do not be afraid to change the poem a little. The rooftop can become the
school rooftop, the yard can become the playground, and suddenly the poem belongs to
this particular child. Changing words is not a mistake. When a child begins to change
a poem, that is the moment the poem has truly entered the child, and it is also the

first small step from reciting poems toward writing them.
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Snow in the Palm: Three Pictures Inside a Short Poem

Here is a second winter snow poem, called Snow in the Palm. It has ten lines, it
is shorter and simpler than A Snowflake’s Journey, and it suits first and second

graders especially well.

Snow jumps out of the clouds, flake by flake, unafraid. They land on the rooftop

and quietly stand in a row, putting a white veil on the old house below. The rooftop
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has a dream: it dreams of wheat, and the wheat seedlings sleep warm under a quilt of
snow. I stretch out my palm to catch one single flake, and the snowflake whispers
something into my hand: it says do not squeeze me, do not squeeze me tight. I open my

fingers, and away it flies.

The three images are the same as before: snowflake, rooftop, palm. But the order
is different. The first four lines look at the snow on the rooftop, the middle two
lines look under the rooftop at the sleeping wheat, and the last four lines look at
the snowflake in the child’s own palm. The camera of the poem moves from far to near
and ends at the child s hand, which is exactly how children really look at snow:

first the whole white world, then their own hand.

The best line in this poem is the snowflake' s warning, do not squeeze me, do not
squeeze me tight. Everyone knows that snow melts in a warm palm, but the poem turns
that fact into speech: the snowflake is afraid of being squeezed. Children laugh the
moment they hear this line, and a line that makes children laugh is a line they will
never forget. When reciting it, let the child tilt the head slightly, as if truly
listening to a very small voice, and read the two warnings softly and quickly, like a

secret.

The last line, away it flies, is the happiest moment of the recitation. Read it
light and bouncy, and as you say flies, open the palm and 1ift the hand a little,
pretending to let the snowflake go. This ending makes the poem better than real life:
in reality the flake melts into water, but in the poem it simply flies away, and in a
child’s eyes that ending is worth having. Never rush to correct a child who prefers
the poem ending to the physics answer; at this age, preferring the poem is itself the

point.

For appreciation at home or in class, two questions are enough. Question one:
where did the snow on the rooftop go to sleep? Question two: what would a snowflake
say to your palm? If the child can answer either question in their own words, they
have understood the poem. Poetry appreciation does not need a standard answer; being

able to answer at all is already understanding.

For a class recitation, try this arrangement: the whole class reads the first
four lines together in one voice, and one child reads the last four lines alone. The
unison part sounds neat and snowy, the solo part sounds close and warm, and children
will notice the change of distance by themselves without any explanation. This simple
two voice pattern works for almost any short children’ s poem and is worth keeping in

the teaching toolbox.

One more small practice after the recitation: ask each child to catch a real
snowflake, or imagine catching one, and say the sentence they think the snowflake

would whisper to them. Some will say do not squeeze, some will say let me see you
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again tomorrow, and one child once said hurry up and show me to your friend. Those
sentences are the first lines of their own poems, and the next step, writing, will

then feel completely natural.

Parents sometimes worry that the poem is too simple, that ten short lines teach
nothing. The opposite is true. A short poem can be held in memory whole, and a whole
poem can be carried for years. Many adults remember one line from a childhood poem
longer than they remember whole paragraphs from textbooks, precisely because that
line arrived with laughter and a gesture, and laughter and gestures are how children

lock things away.
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I Can Write a Snow Poem Too: Three Steps from Watching

Snow to Writing It

Teachers and parents often ask me the same question: children can recite poems,
but can they actually write one? Having guided many children through their first
poems, my answer is yes, and a snow poem is one of the easiest poems to start with,

because the subject is standing right outside the window and costs nothing to visit.

Step one is to go and look at the snow, but to look with a task. Do not stand at
the window saying how beautiful. Look at three places instead. First the rooftop:
where has the snow landed, is the edge of the snow on the roof neat or ragged, does
the roof look like it is wearing a coat or a hat. Then the branches: is the snow on
them like white flowers, like cotton balls, or like a bird sitting perfectly still.
Finally, let the child catch one snowflake in the palm and watch when it disappears.
These three observations are exactly the three images a snow poem needs: the
snowflake, the rooftop, and the child’s palm. The material of the poem is complete

before a single word is written.

Step two is to let these things talk. The poems we read earlier asked the rooftop
to dream and the snowflake to say do not squeeze. You can ask the child your own
questions: if the rooftop had just put on a new white coat, what would it want to
say? If a snowflake rode the wind like a sled, where would it want to go? Whatever
the child answers is already the poem. Adults often believe children cannot write
poetry, but children are better at imagining than adults; they only do not yet know

that their own sentences are allowed to be poems.

Step three is to read the draft aloud and fix the rhythm by ear. Let the child
read their own lines out loud, and wherever the tongue stumbles, change that spot.
Lines of five to seven syllables are comfortable for young mouths, and endings may
rhyme, but a rhyme should never be forced; if two lines do not rhyme, leave them
free. The one rule that matters is that the child should feel the bounce while

reading. A children’s poem is not written for paper, it is written for a voice.

Here is a real example written by a second grader after these three steps: In the

night the snow tiptoes in, and puts white shoes on the yard. In the morning I step
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into them, and leave one little wet mark. When the sun comes out, the shoes go back
to the clouds. This small poem has the snowflake, the yard under the rooftop, and the
marks made by a child walking, and every word of it belongs to the child.

Notice what the poem does not do. It does not say snow is beautiful, it does not
say snow 1s pure, and it does not try to teach a lesson. It only shows white shoes,
wet marks, and shoes returning to the clouds. This is the whole secret: a good
children’ s snow poem needs only three things, something truly seen, one line of
honest imagination, and a rhythm that reads aloud bouncily. Nothing less will do, and

nothing more should be added.

So please do not rush children toward profound poems. Ask them instead to
describe the edge of the snow on the roof, to give the snowflake one sentence of
speech, and to read the result out loud once. After a child wrote the poem above, she
asked me: can snowflakes really wear shoes? I told her: of course they can, they are
wearing them right now, inside your poem. That is the moment a child becomes a poet,
and it happens the first time her own image survives a poem instead of being

corrected out of 1it.

For classrooms, the three steps fit into a single snowy afternoon: twenty minutes
of looking outside, fifteen minutes of speaking sentences aloud in pairs, and ten
minutes of writing. The poems produced this way are short, sometimes only four lines,
and that is fine. A four line poem written by a child’s own eyes is worth more than a
perfect poem borrowed from a book, because the child will defend the first one and

forget the second one by Friday.
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