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Snow in the Palm: Three Pictures Inside a Short Poem

Here is a second winter snow poem, called Snow in the Palm. It has ten lines, it
is shorter and simpler than A Snowflake’s Journey, and it suits first and second

graders especially well.

Snow jumps out of the clouds, flake by flake, unafraid. They land on the rooftop
and quietly stand in a row, putting a white veil on the old house below. The rooftop
has a dream: it dreams of wheat, and the wheat seedlings sleep warm under a quilt of
snow. I stretch out my palm to catch one single flake, and the snowflake whispers
something into my hand: it says do not squeeze me, do not squeeze me tight. I open my

fingers, and away it flies.

The three images are the same as before: snowflake, rooftop, palm. But the order
is different. The first four lines look at the snow on the rooftop, the middle two
lines look under the rooftop at the sleeping wheat, and the last four lines look at
the snowflake in the child’s own palm. The camera of the poem moves from far to near
and ends at the child s hand, which is exactly how children really look at snow:

first the whole white world, then their own hand.

The best line in this poem is the snowflake’ s warning, do not squeeze me, do not
squeeze me tight. Everyone knows that snow melts in a warm palm, but the poem turns
that fact into speech: the snowflake is afraid of being squeezed. Children laugh the
moment they hear this line, and a line that makes children laugh is a line they will
never forget. When reciting it, let the child tilt the head slightly, as if truly
listening to a very small voice, and read the two warnings softly and quickly, like a

secret.

The last line, away it flies, is the happiest moment of the recitation. Read it
light and bouncy, and as you say flies, open the palm and lift the hand a little,
pretending to let the snowflake go. This ending makes the poem better than real life:
in reality the flake melts into water, but in the poem it simply flies away, and in a
child’ s eyes that ending is worth having. Never rush to correct a child who prefers
the poem ending to the physics answer; at this age, preferring the poem is itself the

point.

For appreciation at home or in class, two questions are enough. Question one:

www. vv99. net



where did the snow on the rooftop go to sleep? Question two: what would a snowflake
say to your palm? If the child can answer either question in their own words, they
have understood the poem. Poetry appreciation does not need a standard answer; being

able to answer at all is already understanding.

For a class recitation, try this arrangement: the whole class reads the first
four lines together in one voice, and one child reads the last four lines alone. The
unison part sounds neat and snowy, the solo part sounds close and warm, and children
will notice the change of distance by themselves without any explanation. This simple
two voice pattern works for almost any short children’s poem and is worth keeping in

the teaching toolbox.

One more small practice after the recitation: ask each child to catch a real
snowflake, or imagine catching one, and say the sentence they think the snowflake
would whisper to them. Some will say do not squeeze, some will say let me see you
again tomorrow, and one child once said hurry up and show me to your friend. Those
sentences are the first lines of their own poems, and the next step, writing, will

then feel completely natural.

Parents sometimes worry that the poem is too simple, that ten short lines teach
nothing. The opposite is true. A short poem can be held in memory whole, and a whole
poem can be carried for years. Many adults remember one line from a childhood poem
longer than they remember whole paragraphs from textbooks, precisely because that
line arrived with laughter and a gesture, and laughter and gestures are how children

lock things away.
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