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A Snowflake’ s Journey: A Winter Poem and How to Recite
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It

Let us begin by reading the poem itself. It is called A Snowflake’s Journey, it
has ten lines, and it was written for children in the lower and middle grades of

elementary school to recite on stage or in class.

I am a little snowflake, the sky is my home. When the wind blows I set off, never
asking how far. First I land on the rooftop, a white quilt for the tiles. The rooftop
dreams of winter, I hear it softly snore. Then I drift across the yard, I circle the
branches three times. The branches stretch out little hands and let me rest a while.
At last I fall in your palm and turn to a bright drop. You close your little palm and
hide me in your warmth. Do not be sad, little friend, I have not disappeared. I melt

into the water, and next winter I come home.

The poem uses only three images: the snowflake, the rooftop, and the child s
palm. The whole journey of the snowflake is strung on these three stops: it falls
from the sky onto the rooftop, drifts across the yard, and finally lands in a child s
palm and melts into a drop of water. If a child understands this route before

reciting, the poem becomes a small trip with a map, and nobody loses their place in
the middle.

For recitation, the first thing to watch is speed. The opening two lines are
about setting off, so they should be read briskly, almost skipping, because the
snowflake is in a hurry to travel. The two rooftop lines must slow down, because the
rooftop is asleep: lower the voice there, and let the word snore be read with a smile
inside the sound. The palm lines are the closest part of the whole poem, so keep the
voice soft and slow down further on the phrase bright drop, as if the drop of water

might roll away if you speak too loudly.

The last two lines are words of comfort, and this is where many young reciters go
wrong by making their voice sad. The snowflake is not sad, so the child should not be
sad either. Read these lines the way you would console a friend: gently, with a small
lift at the very end on the words I come home, so that the listeners understand that

the snowflake did not vanish, it simply went away for a while and promises to return.

There is also a small physical trick that children love. When reciting the line
about closing the little palm, actually close your hand; when reciting the line about
turning into water, open it again. A gesture like this gives the body something to
do, and a child with something to do is a child who is not nervous. On stage, one

natural gesture is worth more than one perfect pronunciation.

Why does this poem work so well for recitation? Because it tells a story. The

snowflake travels, stops at the rooftop, visits the palm, and promises to come back:
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there is a beginning, a middle, and an ending. A child reciting it is playing a
little movie inside their head, and a poem with a movie inside is remembered almost
by itself. On the night before a recitation contest, reading it aloud three times is

enough; forcing word by word memorization usually makes it worse.

Teachers and parents often ask which lines children misread most often. The
answer is usually the line about circling the branches three times: children tend to
rush through the number. A simple fix is to count the three circles on the fingers
while practicing, so the number becomes a movement. Another common slip is the word
disappeared, which many young speakers swallow; have the child clap once on each of

its parts during practice, and the word will arrive whole on stage.

Recording the child reciting is another quiet helper. Play the recording back
once, not to criticize, but to let the child hear where their own voice slowed down
or hurried. Children correct themselves far more easily than adults correct them, and
a two minute recording session is often worth more than twenty minutes of patient

correction from an adult standing beside them.

Finally, do not be afraid to change the poem a little. The rooftop can become the
school rooftop, the yard can become the playground, and suddenly the poem belongs to
this particular child. Changing words is not a mistake. When a child begins to change
a poem, that is the moment the poem has truly entered the child, and it is also the

first small step from reciting poems toward writing them.
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