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The Honey Peach at Grandma’ s House: A 400-Word Model

Composition and Where Its Juiciness Hides

First read a fourth grader’s composition titled The Honey Peach at Grandma’ s

House, about four hundred characters long in its original Chinese. After reading it,
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we will look at where the juiciness of this composition hides.

Every year in late July, Mom and Dad take me to Grandma' s house in the
countryside. Grandma’s house has a small peach orchard with eight peach trees, and
the one closest to the fence is the shortest, so all the peaches I can reach come

from that tree.

On the morning we arrived, Grandma handed me an enamel basin and said, let us go
pick peaches. The peach trees in the orchard are taller than me, and the peaches hang
among the leaves, half hidden and half in plain sight. I stood on tiptoe and still
could not reach, so Grandpa lifted me up. My hand closed around a peach, and the fuzz
on its skin tickled my palm. Grandpa said, do not pull it, twist it. I twisted, and

the peach came off in my hand, and one drop of juice ran down my wrist.

When the basin was full of peaches, Grandma carried them to the well and drew a
bucket of well water to soak them. The peaches rolled around in the cold water, and I
kept poking them one by one with my finger. Grandma swatted my hand away: leave them

alone, let them soak a little longer.

I picked out the whitest peach and took a bite. The skin and the flesh broke open
together, and the juice ran down my hand and dripped between my fingers. The peach
was so sweet that my teeth felt stuck together, and I kept my mouth open so I would
not bite my tongue. In every peach, the part closest to the pit is the sweetest, and

I always save that last bite for the end.

On the day we left, Grandma packed a whole basket of peaches into the car, with
leaves still on them. When I got home and ate those peaches, they did not seem as
sweet as the ones on Grandma' s trees. I asked Mom, and Mom said, because the ones on
the tree were picked in the morning, and these were bounced around in a car for half

a day.

This composition never says the peach is so sweet or I love it so much, yet all

the juiciness is inside it.

The juice is first on the hand: the fuzz tickling the palm, the drop running down
the wrist, the juice dripping between the fingers. The peach is not described
directly; the hand describes it instead. This is the smartest way to write about a

peach: do not write the word sweet, write where the sweet thing ran to.

The juice is also inside the word twist. Grandpa says do not pull it, twist it.
Picking a peach has its own technique, and only people who have actually picked

peaches know this verb. A composition that contains one real technique stands up.

The juice is even more inside that last bite near the pit. Saving the sweetest

bite for the end is a child s own habit, and no adult would think to write it.

www. vv99. net



And then the final paragraph: the peaches at home are not as sweet as the ones at
Grandma’ s house, and Mom’ s one line about peaches picked in the morning closes the
whole composition. The composition never says I love Grandma s peach orchard, but the

reader hears it.

Let children borrow the skeleton of this composition: how many peach trees at
Grandma’ s house, how I reached one peach, how the peaches were washed, what my bite
was like, and why the peaches at home taste less sweet. Walk these five steps and a

four hundred word composition fills itself up without any adult help.
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The Three Scenes of a Peach Composition: the Orchard,
the Washing, and the First Bite

The outline for a fourth grade composition titled The Honey Peach at Grandma’s
House names three scenes: picking in the peach orchard, washing the peaches, and
taking the first bite. A four hundred word composition has only three or four

paragraphs, so each scene gets a few lines. Here is how to make every line stand.

Scene one, picking in the orchard. Do not write we came to the orchard and picked
many peaches. Write the orchard itself: how many trees, whether the trees are taller
or shorter than you, where the peaches hang, and whether you can reach them. Peach
picking has its own set of actions: standing on tiptoe, being lifted, twisting,
catching. Which action you use depends on the height of the tree. Write the whole

process of getting one single peach, and the paragraph already has four lines.

Also write what the peach looks like. Not just big and red, but which half is
redder, whether the skin has fuzz, whether a ripe peach bends its branch down. Honey
peaches carry a little red at the tip, and the side facing the pit colors first.

Details like these can only be written by someone who has actually looked.

Scene two, washing the peaches. Washing peaches has its own method: a basin, well
water, a while of soaking. Write the container and the water, and the scene stands
up. The liveliest part is what the child does while the peaches soak: poking them
with a finger, trying to steal one, getting his hand swatted away by Grandma. One

small action, and the washing scene finally has a person in it.

Scene three, the first bite. This is the most important scene in the whole
composition, and it deserves the most lines. Write three layers: how it feels when
the teeth go through the skin, where the juice runs, and what the sweetness makes the
mouth do. The juice can run to the back of the hand, drip between the fingers, or
reach the elbow. Choose one and write it truly. The sweetness can be written as teeth

sticking together or as not daring to close the mouth. Do not write extremely sweet.

One more thing worth writing: which part of the peach is the sweetest. Some
children say the edge of the flesh, some say the part hugging the pit. Let the child

choose, and that choice belongs to him alone.
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The most common flaw in fruit compositions is turning into a product description:
the peach is round, pink, sweet, and full of vitamins. The fix is to ask the child
three questions: how was the peach picked, how was it washed, how did you take the

bite. Only when all three questions are answered does the text become a composition.

The other common flaw is stuffing in fancy idioms. Middle grade compositions do
not need idioms. They need the fuzz tickling the palm, the cold of the well water,
and the bite next to the pit.

What if a child has never picked peaches? Peaches are easy to arrange: on the day
you buy peaches, let the child wash them himself and soak them in the fridge for a
while before eating. If picking cannot be arranged, at least let him wash and bite
the peach with his own hands. A fruit composition cannot be invented, because the
prick of the fuzz, the temperature of the water, and the path the juice takes all

have to be experienced personally.

For the four hundred characters, a good split is: two or three opening lines for
Grandma’ s house and the orchard, one hundred fifty for the picking, eighty for the
washing, one hundred twenty for the bite, and one closing line about carrying peaches

home.

One final check: while reading the composition, can you see the orchard, feel the
fuzz, and see where the juice ran. If all three are there, the composition works;

whichever is missing, go back to that scene and add one sentence.
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Turning a Flat Fruit Composition into a Good One: Three

Repairs in The Honey Peach at Grandma’ s House

Take a very common flat composition titled The Honey Peach at Grandma’ s House and
repair it paragraph by paragraph. Three repairs, and the flat composition becomes a

good one.

The original first paragraph read: During summer vacation we went back to the
countryside, and Grandma took us to pick peaches in the orchard. The peaches were big
and red, and we picked a lot. Big and red and picked a lot are the two emptiest
phrases in any fruit composition. We asked: how tall were the trees, where did the
peaches hang, and how did you get them down. The repaired paragraph: the peach trees
in Grandma’ s orchard are taller than me, and the peaches hang among the leaves, half
hidden and half in plain sight. I stood on tiptoe and still could not reach, so
Grandpa lifted me up. My hand closed around a peach, and the fuzz tickled my palm.
Grandpa said, do not pull it, twist it. I twisted, and the peach came off in my hand,
and one drop of juice ran down my wrist. The verb twist can only be written by

someone who has picked a peach.

The original second paragraph read: Grandma washed the peaches, and they came out
very clean. Washed them and very clean skips the entire washing process. We asked:
what was used to wash them, and what were you doing while they were washed. The
repaired paragraph: Grandma carried the peaches to the well and drew a bucket of well
water to soak them. The peaches rolled around in the cold water, and I kept poking

them one by one with my finger. Grandma swatted my hand away: leave them alone, let
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them soak a little longer. The well, the bucket, and Grandma’ s swatting hand — now

the washing scene has a person in it.

The original third paragraph read: I took a bite. The peach was extremely sweet.
I loved it. Extremely sweet can be pasted into any fruit composition. We asked: what
did it feel like when your teeth broke the skin, where did the juice run, and which
part was the sweetest. The repaired paragraph: I picked out the whitest peach and
took a bite, and the skin and the flesh broke open together:; the juice ran down my
hand and into the gaps between my fingers. The peach was so sweet that my teeth felt
stuck together, and I kept my mouth open so I would not bite my tongue. In every
peach the part closest to the pit is the sweetest, and I always save that last bite

for the end. Once this paragraph exists, extremely sweet is no longer needed.

All three repairs use one method: do not write for the child, only ask. The

original sentences are a report; the answers are the composition.

Parents can keep three questions ready: how was the peach picked, how was it
washed, how did you take the bite. Whenever the child writes big and red, very clean,
or extremely sweet, pick one of the three questions and ask it. His answer is the new

paragraph.

Notice also that these three repairs added not one idiom. Middle grade
compositions do not need idioms. They need the prick of the fuzz, the cold of the
well water, and the bite next to the pit. The child’ s memory already contains all of

it; nobody has simply asked.

One more thing: after the repairs, have the child read the composition aloud to
Grandma. When Grandma hears the line about Grandpa lifting him up, she will add
something of her own — that the peaches that year were especially sweet because
there was little rain. Whatever Grandma adds can go into the composition too. A fruit

composition is something a whole family can thicken together.
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