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A Sixth Grader’ s 500-Word Reflection on The House on
Mango Street: The House She Always Wanted

This year I read The House on Mango Street. The book is thin, made of dozens of
tiny pieces, and each piece is only one or two pages long. The girl in it is named

Esperanza, and she lives on Mango Street. At first I did not like this book, because
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almost nothing happened in it: nobody fought, nobody traveled, nothing exploded. But
when I finished it, I kept thinking about one thing the whole time, the house

Esperanza always wanted.

The first scene is Mango Street itself. The day the family moved, everyone told
them they were moving to a real house. Esperanza had pictured it in her head many
times. But the house on Mango Street was not that house. It was small and cramped,
the whole family was squeezed inside it, the front steps were crooked, the walls were
too thin to hide anything, and the yard was barely a yard at all. Esperanza cried. I
understood that crying better than I expected. It was not because the house was
small. It was because she had hoped for so long, and had been told for so long, that
when the hope was finally handed to her, it was the wrong one. I know that feeling.
Last year my family moved, and for a whole week I kept comparing the new place with

the picture in my head.

The second scene is the little house she wants. Esperanza says she wants a house
quiet as snow, airy as a bird. In one piece she says she wants a real tree out front,
with steps leading up to the door, and that when she has such a house she will invite
the bums in from the street to come inside and drink ginger ale. I read that piece
and laughed out loud, and then my chest felt tight for no reason I could name. A
house, in her mouth, is not bricks and tiles. It is a place of her own, a place she
can leave and come back to, a place where she can open the door for anybody she
chooses. That is why the little house matters so much in a book that seems to have no

plot.

The third scene is the girl growing up. As the pieces go on, Esperanza slowly
sees the fates of the women around her. Her great—grandmother, who was wild and free
when she was young, spent her whole life crying by a window. Sally married early,
hoping a marriage would carry her away, and it did not; she could not get out.
Esperanza watched all of this and said she would leave Mango Street. But she also
said something that surprised me: she would come back. She would come back for the
women she left behind, the ones who cannot leave. She chooses writing as her way out.

She carries a notebook and writes down the people on this street, one by one.

My teacher says a reading reflection must contain thoughts about growing up. Here
is mine. Esperanza grew up not by stopping wanting a house, but by understanding that
the house has to be built by her own hands, and that leaving is not the same as
running away. Then I compare myself with her. I always say I want a room of my own,
yet I have never once tidied my own desk. Esperanza wrote down what she wanted, one
sentence at a time, until the wanting became a plan. I only say it out loud, and the

wanting stops there.

One more thing I remember: the four skinny trees on her street, the only ones
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that know her, grew up in the concrete and kept growing anyway. I underlined that
piece, because it is also about growing up. Things can grow in hard places, and they

do not ask permission first.

This five—hundred-word reflection ends with a line from the book that I like:
they call me Mango, and that is my name. I think it means that wherever you go, and
however far you get, you cannot erase the street you came from. Esperanza does not

want to erase it. She wants to write it down, and then leave carrying it with her.
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How to Write the Three Scenes of a House on Mango Street

Reflection

The outline for a sixth grade, five—hundred—-word reflection on The House on Mango
Street names three scenes: Mango Street, the little house, and the girl growing up.
These three scenes are exactly the three levels of the book: where she lives, what
she wants, and how she changes. A reading reflection is not a retelling of the plot.
The right shape is one scene plus one thought, one paragraph from the book and one

paragraph about yourself for each of the three.

Scene one, Mango Street. When you write the scene, do not retell the whole book.
Pick one or two details. For example: the family says they are moving to a real
house, the house on Mango Street turns out small and cramped with crooked front
steps, and Esperanza cries. Then the reflection asks yourself one question: have 1
ever been let down like that? Most people have. You want something for a long time,
and when it finally arrives it is not the thing you wanted. Write that experience in
two or three sentences, and the reflection stops being empty. A reflection with a

real memory inside it can never look like a model essay.

Scene two, the little house. This is the most important scene in the book, and
the easiest one to quote. The original words are beautiful and short: a house quiet
as snow, airy as a bird. There is also the piece where Esperanza says she will invite
the bums in from the street to drink ginger ale when she has her own house. The key
to the reflection is to see what the house really stands for. Esperanza is not asking
for a big house. She is asking for a place of her own that she can leave and come
back to. Connect this to yourself: do you want a room of your own? What would you do
in 1t? Who would you invite to sit down? The more concrete your answers, the better

the paragraph.

Scene three, the girl growing up. Two women in this scene are worth writing
about. The great—grandmother cried by the window her whole life. Sally married early
and could not get out. Esperanza sees both lives and makes her own decision: she will
leave, and she will come back. The reflection can go one layer deeper here. Growing
up means understanding that some things must be built by your own hands. Leaving is
not forgetting where you came from, and coming back is what makes her different from

people who simply forget.

Three cautions. First, keep the ratio of scene to thought around one to one. If
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your retelling runs past half the essay, the teacher will circle it. Second, quote at
least one or two sentences from the book, and put quotation marks around what you
quote; a reflection with no quotation at all looks like a book report. Third, the I
in your reflection must be a concrete I. Do not write that we should all learn from

her. Write what you did, what you want, and which part you cannot manage yet.

A plain habit while reading also helps a lot. Keep an index card beside the book.
Every time a sentence makes you stop, copy it onto the card with the name of the
piece next to it. When you sit down to write, choose the three cards that match the
three scenes, and the scene paragraphs grow out of real reading instead of out of the

back cover of the book.

For the five—hundred-word plan, a good split is: two or three opening lines to
introduce the book and the writer, about one hundred fifty words for each of the
three scenes, and one or two closing lines for the overall thought. The title can be
written in the style of I Want That House. Do not use Reflection on Reading The House

on Mango Street as your title; the title should already show where you stand.

One final check. Read your reflection aloud to a classmate who never read the
book, and ask whether he can tell which pages moved you. If he can, the reflection
works. If he cannot, go back to the weakest scene and add one more detail from the

book and one more sentence about yourself.
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Turning a Flat House on Mango Street Reflection into a

Real One: Three Repairs

Take a very common flat reflection on The House on Mango Street and repair it

spot by spot. Three repairs, and the flat essay becomes a real one.

The original opening read: this book tells about Esperanza’ s life on Mango
Street, and I was deeply moved. Deeply moved is a label, not a reflection. We asked:
which page moved you? The repaired opening: the family says they are moving to a real
house, but the house on Mango Street is small and cramped with crooked steps, and
Esperanza cries. I stopped for a while at that page, because last year my own family
moved, and I was disappointed too, for a whole week. Once the memory is written out,

the words deeply moved are no longer needed.

The original middle read: Esperanza kept wanting a house, and I realized I should
cherish the life I have. This sentence skips past the most important thing in the
book. We asked: what does the house she wants actually look like? The repaired
middle: Esperanza says she wants a house quiet as snow and airy as a bird, with a
tree out front, and she wants to invite the bums in from the street to drink ginger
ale. What she wants is not a big house but a place of her own that she can leave and
come back to. Only after the house is described can the reflection stand on something
solid.
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The original ending read: I must study hard and become a useful person when I
grow up. This ending does not belong to this book. The book is about a girl who
decides to leave and also decides to come back. We asked: what tool does Esperanza
choose? The repaired ending: Esperanza chooses writing. She carries a notebook and
writes down the people on Mango Street, one by one. I do not have to write a book,
but I can write down the people around me, starting with my own family. This ending

stands on top of the book instead of floating away from it.

All three repairs use the same method: replace the report with the page that
moved you. Phrases like deeply moved, I realized, and I must are placeholders. Fill

every one of them with one detail from the book plus one true thing about yourself.

There is one more flaw worth naming by itself. The original retold the plot for
three hundred words and left one hundred for the reflection. A reading reflection is
a reflection, not a summary. Cut the retelling in half, and spend the saved words on
yourself: your own disappointment, your own room, your own family. The book is only

the doorway; the room has to be you.

Notice also that none of the three repairs added a fancy phrase. A sixth grade
reflection does not need beautiful language. It needs the crooked steps, the ginger
ale, the notebook. All of those are already in the book, and all of them are things a

real reader would remember.

Parents can help the same way they help with any reflection: ask, do not write.
Three questions are enough. Which sentence did you stop on? What did it remind you of
in your own life? If you could ask Esperanza one question, what would it be? The
answers to those three questions become the new paragraphs, and they come out of the
child’ s mouth, not the adult’s.

One last thing: this book is made of dozens of short pieces, and every reader
remembers different pieces. So your reflection is guaranteed to be different from
your deskmate’s, and you do not need to copy the same set of thoughts. Remembering

different pieces is itself the proof that you read the book yourself.
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